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Registration Begins \ As a publicly supported professional art school, The Massachusetts College of Art is prot 


When Catalog is Available provide the highest standards of instruction to the broadest possible audience. Our a 
p ,i + ; me Professional & Continuing Education is to offer an environment in which each s tut 
Tih 4-4 Phone-In ize maximum potential as a creative individual. 
. May 11-June 5, Monday-Friday, 1-4pm 
SLL iti 4 With MasterCard or Visa call 556-2555 be Our programs are very accessible. The schedule varies from one-day workshops wf 


Students with tuition waivers may not register by phone. week day and evening classes. Our cost is still very affordable. 


We serve a community of aspiring artists who come from every conceivable professional 
and social background, and who range in age from teenagers to octogenarians. Re 
of your medium, profession, experience, or age, we welcome you to the Mass je comm 


i-e 7 Fax 
You may fax your registration. Include MasterCard or Visa card number. Fax # (617) 566-4034 


Walk-In 


‘Walk in and register during regular Continuing Education office hours. 


_ This Brochure was; prepared on the basis of the best information available at the time of publication. 
Therefore, specific statements, including fees, dates, course offerings, admissions 
x. Ae and other policies may be subject to change without notice. 


4. Workshops: 
See Workshop descriptions for more information about costs, page 10. Students who reg- 
ister for a workshop only do not pay $54.50 (Registration Fee and Student Services Fees). 


irse for which there is insufficient enrollment, to combine courses and to 
restrict the registration in a course whenever necessary. 


An Equal Opportunity Institution 


of artists. 
t. ee 7 
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miners June 15 — 
“yt : ¢ : Day Session II - nee 
~ olen | | | wulys \ YOU | 
—T : , Day Session Ill We have a wide range of courses and programs for adults, college and high school oe 
ra ‘ July 27 dents. The backgrounds, needs and interests of our students vary greatly. There are no 
‘J For more information on class days and times, see course descriptions on pages 4-7. admission requirements (unless prerequisites are noted in a specific course description) 
om { ‘ | ret a 7 . . : ; i 
va . Registration for Workshops Faculty eb 
6 a) i H H 2 ‘ ‘ r wa 
sal Up until one week prior to start date of workshop. Our faculty y highly acclaimed professional artists and teachers. They have met the same _ 
—_ acetal me taenle Contents standards for qualification as the full-time faculty and in fact many teach in both programs. For 
= meatachatnt cltaatA information about individual faculty see pages 12-13. 
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P 7 Refund Schedule 14 There are more than 100 in variety. Some are for the novice, others are for the experi- 
mt BenietratianFoim 15 enced. There are classes for those interested in design, fine arts, art education, art history 
=e aa . ; wieiieat A ion 315 and humanities. To get an idea of what is offered or to find something specific, look at the 
a ahr A egistration Information J, courses listed under the particular department on pages 4-7. 
: Programs 8,9 
dia Ma eri . ya Tuition 3,14 Credit 
=e Ney Ee 3 Workshops 10 Unless designated as non-credit workshops, all courses may be taken for credit. Those classes 
iained " ‘ F numbered from 100 to 299 may be taken for undergraduate credit; those from 300 to 499 may be 
pare © Administration: taken for either undergraduate or graduate credit; and those from 500 to 599 for graduate credit 
or im ; William O'Neil, President only. Courses may also be taken on an audit/no credit basis. 
al dill Betty Buschbaum, Senior Vice President for Academic Affairs u | 
Red Gy w,. : Patricia Doran, Dean of Graduate and Continuing Education 
oi.» =a ~ Susan Lane, Associate Dean of ee and Continuing Education li} h en . 
— Graduate ara Continuing Education . ee fer 
saoseh Patan : Faith Beysolow, Records Administrator Courses and special programs are scheduled for your convenience: evenings, days, weekends, 
’ Ai eenraka shite Wecistant etc. Please check our calendar on page 4 to quickly review our schedule of courses. 
 eniires Jim Cole, Business Manager 
ind DC pa Susan Geller, Publications and Marketing Coordinator 
vm ;: Cynthia Higgins, Information Systems Coordinator eTa 
of. cape: &4 int Virginia IIfeld, Program Coordinator 
‘ hk) Virginia Kropas, Coordinator, Summer High School Program Our campus is conveniently located near the Museum of Fine Arts, and the Isabella Stuart 
re Peter Madden, Office Assistant Gardner Museum on the green line and bus route. The Tower, Kennedy, Administration, and 
on Nancy McCarthy, Bookkeeper North buildings are located at the corner of Huntington and Longwood Avenues. See the 
a 2 5 wi Liz Weinstein, Administrative Assistant map on page 11. 
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‘ = Rob Mcintosh, Vice Chair 0 lJ 
‘ a ~ David Bakalar = 
owe —" ' . ; Edward W. Clark, Jr. You can register for classes as soon as the catalogue is available. Register by mail or in person 
- : ; LisiMarce at the Continuing Education office on the second floor of the Tower Building, Huntington Avenue 
oatmeal bt bol Rahariickoan or, if you have MasterCard or Visa, by telephone at (617) 556-2555, May 11-June 5, 1-4pm. 
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Continuing Edison ° ‘Massachusetts College of Art © 2nd Floor, Tower Building 1. Once-per-semester (registration, library, age heii PF ‘ 
: bs 621 Huntington Avenue® Boston, MA 02115 2 plus tuition per course: | 
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We would like to thank Mullen Advert rising or our new promotional campaign — This varies with each course; it covers supplies and/or maintenance of the studio area used by 
— “Make Something OF It.” Look for us in May on the “T.” a specific course. The amount is listed with each course description and schedule listing. 


Calendar 


See Course Descriptions on pages 4-7 for specific information on course days and times. 


7 Week Courses generally meet two evenings per week from 6:30-9:30pm or 6-10pm. *Asterisked 


courses meet during the day. 


7 Week Classes 
Mon/Wed June 15-July 29 


CP171-C1 
*CP174-C1 
CSC3X2-C1 
CSC3X7-C1 
DE212-C1 
DE260-C1 
GD220-C1 
1L220-C1 
ID100X-C1 
FA100-C1 
FA102-C1 
FA264-C1 
CER2XX-C1 


Colors 
Elements of Design 


Allegorical Traditions 


Creative Writing Workshop 

2D Design 

Typography 

Intro to Graphic Design 

Intro to Iilustration 

Fundamentals of Industrial Design 
Intro to Painting 

Life Drawing 
Collage/Assemblage 

Ceramic Vessels 


7 Week Classes 
Tues/Thurs June 15-July 30 


AE514X-G1 
*CSA3X2-C1 
CSC100-C1 
CSC200-C1 
*CSC4X6-C1 
DE224-C1 
GD311-C1 
GD351-C1 
PH100-C1 
FA200-C1 
FA202-C1 
FA221-C1 


Art for the Special Needs Child 
Art in Boston 

Written Communication 
Literary Traditions 

Critique of Patriarchy 
Conceptual Drawing 

Graphic Design II 

Production & Layout 

Photo | 

Intermediate Painting 

Life Drawing 

Renaissance Painting Techniques 


3 Week intensive day classes 
beginning June 15 


AE3X4-C1 
AE502-G1 
CP172-C2 
CSA326-C1 


CSB150-C1 
CSC3X6-C1 
DE213-C1 
DE216X-C1 
DE309-C1 
FA100-C2 
FA359-C1 
PM250-C1 


Stories 

Art & Developmental Theory 
Drawing Studio 

Modern European 

& American Sculpture 
American Thought & Government 
Film Studies 

3D Design 

Intro to CADD 

Intro to Computer Design 
Intro to Painting 

Life Drawing/Anatomy 
Artists Books 


3 Week intensive day classes 
beginning July 6 


AE519-G1 


CP1XX-C1 
CP171-C2 
CSC401-C1 
DE213-C1 
DE214-C1 
DE309-C2 
PH100-C2 
MP2xX7-C1 
FA103-C1 
FA201-C1 
FA369-C1 
FA370-C1 
$C200-C1 
$C251-C1 


Anthropological Sources 
for Studio Curriculum 
Drawing for the First Time 
Colors 

Writing Children’s Books 
3D Design 

Technical Drawing 

Intro to Computer Design 
Photo | 

Intro to Performance Art 
Watercolor 

Drawing 

Life Painting 

Imaginative Drawing 
Sculpture Studio 
Figurative Clay 


3 Week intensive day classes 
beginning July 27 


IL412-C1 
PH268-C1 
FA202-C2 
TDA201-C1 


Special Schedules 


~ Illustrating Children’s Books 


Foundation 
Studio/Core 


See also Fine Arts 2D for more Drawing 
classes 


Art Education 


AE3X4-C1 Stories 3cr 

Stories can be used in teaching and as 
sources of inspiration in our own art. 

Traditional tales, children’s stories, and works 
in short fiction will be rediscovered in paint, col- 
lage, assemblage, puppets, handmade books, 
pop up books, radio and video. Stories is an 
intense three week exploration of narrative and 

expression that revisits old favorites and intro- 

duces new icons, characters and places. 

Mon-Thur, 9am-1pm, June 15-July 2 

Christy Park, Lab Fee $10 


CP1XX-C1 Drawing for the First Time 3cr 
This very basic drawing course is designed for 
adults of all ages who have little or no drawing 
experience. As an introductory studio workshop, 
it offers a non-intimidating, enjoyable way to 
ease into future courses in the arts. Projects 
are designed to help you express yourself 
easily through drawing as you develop 
your skills. Course includes an independent _ | 
portfolio project. 


Photo II 
Life Drawing 
3D Design: Materials & Processes 


| AE502-G1 Art and Developmental 
Theory 3cr 


MALESE: Resets a Opm, Examines the major theories and research on Mon-Thur, 9am-1pm, July 6-23 and one — 
June 16-August 13 developmental changes from childhood through Saturday workshop in September to be 
CSA3X1-C1 Painting & the Cinematic Image adulthood. Discusses issues relative to cogni- arranged. 
Mon & Wed, 9:30am-1pm, tive/affective/perceptual/social development Trintje Jansen, Lab Fee $35 
July 6-August 12 and their implications for artists and educators. ‘ 
GD321-C1 Graphic Design Ill SlodThax Snes dem) Wie 1% dele? 
Mon & Thur, 6:30-9:30pm, ered os y CP171-C1 Colors 3cr Reclat 
June 15-July 30 Nancy Cusack, Lab Fee $10 Designed to be a beginning study of color, this 
FA205/305/405 Painting Majors course introduces color systems, illusionary 
Mon-Fri, Sam-1pm, AE514X-G1 Art Education for the functions, contrasts, reflective and projec- 
ee ane Ay a4 Special Needs Child...The View From ’ tive theories and subjective concepts. 
Mon-Fri, Sam-3:30pm, the Front Lines 3cr | Section C1, Mon & Wed, 6-10pm, 
August 3-14 This course will be an exploration of art edu- June 15-July 29 
FM2XX-C1 16mm Film Production cation as it pertains to students with special Paul Anderson, Lab Fee $35 : 
Sat & Sun, Sam-5pm, challenges. Topics covered will apply to stu- Section C2, Mon-Fri, 9am-1pm, 
July 18-August 23 & dents from K through 12 and beyond, in both July 6-24 
fate ee a private and public school settings. Topics cov- Ben Peterson, Lab Fee $35 ns 
ered are: curriculum, creative thinking, problem ‘ ; 
solving, and concretizing experience, adaptations CP172 Drawing Studio 3cr 


Off-Site Offerings 


FA220-C1 
AD3XX-C1 


Hon-Credit Workshops 


(See Page 10 for days & times) 


NC017 


NC706 
NC701 


NC043 
NC024 
NC805 


Desktop Publishing Workshops 


NC501 
NC502 
NC046 
NC504 


in the art room, and how to facilitate a creative 
response from the students. 

Tues & Thur, 5-8pm, June 16-July 30 
\ Jeffrey Melzack, Lab Fee $10 


Introduces the multiple functions of drawing. 
Considers drawing as a vehicle forconvey- 
ing ideas, and includes the illusions of — 
space and form through the figure, form 
analysis, and subject drawing, = 
Consideration is given to contemporary and 
historic drawing practice. Emphasis is on the 
breadth of the drawing experience in its useful- 
ness across disciplines. ; x 
Section C1, Mon-Fri, 9am-4pm, 
June 15-July 3 


Landscape Painting in Maine 
July 19-25 

The Ecology of Place/Nantucket 
June 1-12 


AE519-G1 Anthropological Sources for 
Studio Curriculum 3cr 

Designing a multi-cultural curriculum for sec- 

ondary and elementary school. A unique 

approach to art history comparing and con- 

trasting studies of Western and Eastern Art to 


Representational Drawing 
Studio 


i eee create a broader aesthetic perspective. Students Ed McCluney, Lab Fee $35 

ea i 2 RIOR ar SONG explore philosophy, mythology and belief sys- Section C2, Tues & Thur, 6-10pm, — 

Color Study for Painters tems and make art objects inspired by ancient June 16-August 13 

Handpainting on Fabric cultures. Course goal is to provide students Janet Monafo, Lab Fee $35 \ 
Tapestry Workshop with a rich interdisciplinary approach inte- 


grating art history, art making and anthro- 
pology. Cultures include: Japan, Peru, 
Indonesia, India, Ancient Rome, Egypt and 
Nigeria. 
Mon-Thur, 9am-1pm, July 6-23 
Monica Veneziano, Lab Fee $30 


CP174-C1 Elements of Design 3cr 
Develop an understanding of and basic profi- 

ciency with principles of design. Students 
learn to develop ideas based on inner resources, 
research and looking and responding. This course 
will involve students with various art materials 
and their application. 
Mon & Wed, 9am-1pm, 

June 15-July 29 
Sarah Bapst, Lab Fee $35 


Intro to Macintosh 

Intro to PageMaker 
Advanced Desktop Publishing 
Quark X-Press 


Critical Studies 


CSA3X1-C1 Painting and the 

Cinematic Image 3cr 

The course will focus on the visual language of 
painting and film and examine what they have in 
common. The topics of discussion will include 
composition, light, perspective, color, different 
genres and artistic movement (expressionism, sur- 
realism, neorealism) in painting and film. 

Mon & Wed, 9:30am-1pm, 

July 6-August 12 

Inga Karetnikova, Lab Fee $15 


CSA3X2-C1 Art in Boston 3cr 

Dr. Francine Koslow, critic for the New England 
area at Artforum, will teach this new survey of art 
in Boston. The focus will be on the art scene and 
artists in and around Boston from 1980 to the pre- 
sent. A background of Boston's artistic heritage 
from John Singleton Copley to the Starn Twins will 
be supplemented by an analysis of the various art 
institutions and galleries in the Boston area. Visits 
with selected artists and art dealers will comple- 
ment the lectures. 

Tues & Thur, 10am-1pm, June 16-July 30 
Francine Koslow, Lab Fee $15 


CSA326-C1 Modern European and American 
Sculpture 3cr 

A survey of the development of modern sculpture 
with emphasis on major sculptors from Henry 
Moore to the present, this course traces the devel- 
opment in sculpture of “isms” in general art histo- 
ry—Cubism, Futurism, Constructivism, etc. with 
attention to the distinctiveness of sculptural 
issues. Pre-requisites: CSA101 and CSA102 or per- 
mission of instructor. 

Mon-Fri, Sam-12, June 15-July 3 

Johanna Branson, Lab Fee $10 


CSB150-C1 American Thought and 
Government 3cr 

A solid introduction to the American past, concen- 
trating on the development of American political 
institutions, but without ignoring general cultural, 
social, and intellectual history. 

Mon-Fri, 9am-12, June 15-July 3 

Sam Schlosberg, Lab Fee $10 


CSC100-C1 Written Communication 3cr 

An emphasis on the writing of correct and effec- 
tive English. Six to eight themes are required in 
addition to reading and discussion of outstanding 
pieces of fiction and non-fiction. Writing assign- 
ments range from subjective to research. 

Tues & Thur, 6:30-9:30pm, June 16-July 30 
Chris Stribakos, Lab Fee $10 


CSC200-C1 Literary Traditions 3cr 

An exploration of the sources of culture through a 
survey of some of the literary masterpieces of the 
past. The aim of the course is to place in perspec- 
tive contemporary modes of thought and creative 
expression. 

Tues & Thur, 5:30-8:30pm, 

June 16-July 30 

Athans Boulukos, Lab Fee $10 


CSC3X2-C1 The Allegorical Tradition in 
Western Art and Literature 3cr 

This course looks at the different works which 
have been created over the centuries in which the 
psychological world, the world of dream and the 
subconscious, are explored by means of symbolic 
characters and images enacting a symbolic drama. 
We will examine the major works of visual art and 
literature which contribute to their tradition includ- 
ing: The Romance of the Rose, Dante's Inferno, 
folktale collection, Blade Runner, Bosch, Botticelli, 
and Dali. 

Mon & Wed, 6:30-9:30pm, June 15-July 29 
Warwick McLeod, Lab Fee $10 


CSC3X6-C1 Film Studies 3cr 

Close analysis of content and composition of films, 
American and European directors, among them 
Altman, Jarmush, Bunuel and Greenaway. 
Mon-Thur, 9am-1pm, June 15-July 2 

Inga Karetnikova, Lab Fee $15 


CSC3X7-C1 Creative Writing Workshop 3cr 
This course will combine analysis of several exam- 
ples of contemporary poetry and short fiction with 
peer group feedback on participants work. Half the 
course will center around elements of fiction with 
assignments on conflict, point of view, scene set- 
ting, dialog and monologue. The other half of the 
course will center around particular approaches to 
poetry writing such as the lyrical forms (sestinas 
and sonnets), narrative, persona poems, prose 
poems, poems on dream images and poetic 
responses to visual art. Students will develop spe- 
cific techniques to strengthen their writing, explor- 
ing voice, diction, rhythm, relationships between 
form and content, methods of revision and other 
craft-related issues. A portfolio of each individu- 
al's creative work will be the final product of the 
course. 

Mon & Wed, 6:30-9:30pm, 

June 15-July 29 

Deborah DeNicola, Lab Fee $10 


Design 


Communications Design 


DE212-C1 Two Dimensional Design 3cr 
Interdisciplinary assignments in basic design 
involving typography, color, idea generation, and 
problem solving as it is applied to basic two- 
dimensional design. The course focuses on the 
tools, vocabulary, resources and basic skills of 
the designer. 

Mon & Wed, 6:30-9:30pm, June 15-July 29 
Frances Hamilton, Lab Fee $20 


CSC4X5-C1 Sound, Speech, Voice — 
Aspects of Postmodern Art & Culture 3cr 
What is the power of the breath and its differ- 
ences? What is the breath? What is hidden? What 
is spoken? This course speaks of many things: 
from the new corporeality of the body, to the 
theatricalization of public life (and thought), to 
the forms of musicalization and their perfor- 
mance which have come to characterize the post- 
modern. Among some of the artists, writers, poets 
and performers considered are: John Cage, Allan 
Ginsberg, Kathy Acker, Laurie Anderson, Karen 
Finley, Lydia Lunch, John Zorn, Madonna and oth- 
ers. By listening to, and analyzing a variety of 
works as well as reading several texts including 
Noise, The Political Economy of Sound, by Jacques 
Attali, Silence, by Simon Frith, this course 
explores the way the world now looks (and 
sound) with a new breed of artists characteris- 
tic of the postmodern. 


DE224-C1 Conceptual Drawing 3cr 
Considers how to mentally and physically 
visualize concepts. Stresses drawing and 
keeping a sketchpad. Complex visual ideas are 
evolved through creative rendering, blending, and 
composing of familiar objects. 

Tues & Thurs, 6:30-9:30pm 


Tues & Thur, 6:30-9:30pm, June 16-July 30 
June 16-July 30 Robert Wisnewski, Lab Fee $20 
Tim Norris, Lab Fee $10 


DE260-C1 Typography 3cr 
A study of the design and use of basic let- 
terforms, typographic contrast, hierarchy 
of information, major type families and their 
characteristics and specifications, typograph- 
ic grids and legibility. 
Mon & Wed, 6:30-9:30pm, 
June 15-July 29 
Tom Briggs, Lab Fee $20 


CSC4X6-C1 The Critique of Patriarchy: 
Women, Theory and the Arts 3cr 

Faced with the abundance of literature by women 
today, this course selects several texts to be 
examined in detail as a context for inquiry. “The 
Critique of Patriarchy: Women, Theory and the 
Arts,” consists of two sections. The first serves 
as preliminary investigation of three French 
feminist writers: Helen Cixous’s The Newly Born 
Woman, Catherine Clement's The Life and 
Legends of Jacques Lacan, and essays by Luce 
Irigaray from the The /rigaray Reader, allow us to 
ask questions which emerge from the place of 
women as speaking subjects, writing subjects and 
art making subjects. 


Beginning with the new models of feminine expe- 
rience being produced (written and theorized) by 
women today, this course will go on to examine 
art reflecting new female voices. This 

becomes the second center of inquiry for this 
course. We will look at the work of Lynda Barry, 
llene Segalove, Nancy Spero, and Jo Spence, as 
examples of art and style specific to feminine 
experience. Our texts will include Lynda Barry's 
Come Over, Come Over, \lene Segalove's TV Times 
and TV Stories, and Jo Spence’s The Family 
Album. Prerequisites: Matriculated students 
should have completed all freshmen and sopho- 
more requirements: CSA101, CSA102, CSC100, 
CSC200 and at least one other CSA or CSC 
course, or permission of instructor. 

Tues & Thur, 1:30-4:30pm, June 16-July 30 
Tim Norris, Lab Fee $15 


CSC401-C1 Writing Children’s 
Literature 3cr 

An exploration of the world of children’s literature, 
combining both the theoretical and practical 
aspects of the genre. 

Mon-Fri, 9am-12, July 6-24 

Leon Steinmetz, No Lab Fee 
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Design, continued station 
= E 1L412-C1 Illustrating Children’s Books 3cr — DE216X-C1 IntroductiontoCADD3cr 
Graphic Design Deals with all aspects of illustrating children's The primary goal of this course is for students to / Dhotogr aphy 
books. Students gain practical experience inthe | become literate users of computer-aided design ic er ee 
GD220-C1 Introduction to various stages of book design, from initial concep- _ software. Students will use the computer for con- -PH100 Photography I 3cr — 
Graphic Design 3cr tualization to the finished book. Explores a variety ceptual design and design development.We A beginning course for students with 
An applied approach to basic design principles and of media and techniques. will be using DataCad software made possible / in creative work < . 
skills for students entering the graphic design Mon-Fri, 9am-1pm, July 27-August 14 by a grant from CADKEY for eight work sta- tography. Exposure contro . 
major. The issue of design responsibility begins Leon Steinmetz, No Lab Fee tions. The teaching methodology will concen- and rudimentary film development and prin 
with the development of professional attitudes trate on the learning process in order to enable areexplored. , / 
and approaches to problem solving while continu- : - mr : 
ing isis on the sia atta of typography, Environmental Design | erates Dende tea At preyed . 
color, and i neration. Pre-requisites: DE212 dents to ; ee call a : 
105224 or pein of nse AS ee ae incest CADE eet Sacer vl tag Bndpespenrree 
Mon & Wed, 630-:3pm, Decanentid oi Bn ronment” 2 aoc ealaaiaeetoiane| = sas aa 
June 15-July 29 in pee Paul Hajian 0 and processes. It is important to avoid forming bad Tony Loreti, Lab Fee $95 — 
Judith Ziegler, Lab Fee $20 Dates: ‘Tane 1-12 habits that are difficult to break and require added _.. Wate De frente 
, : (See Programs on page 8 for more information & time to clean up drawing files for plotting. File PH268-C1 Photography Il 3cr 
GD311-C1 Graphic Design Il 3cr course description! organization, path names, using snap mode are — A more advanced course 
Applied graphic design with emphasis on the role a few of the many basics that must be mas- 
of typography and the development of strong visu- ‘ hve teins. 
al placa ie Ssianmets clearly to a Ral DEzisei al Desincs : ‘ a a ached sabes rae bini 
audience. A synthesis of image and typography is Approaches the three-dimensional design process Bs ate ek me: a ly combining. 
stressed. Pre-requisite: GD220 or permission of a propel anh: Objectives Pt Sea ae el a a 3 ; 
incre ie research, idea generation and selection/evalua- Bak he X ae ae hy ee ; ? 
Tues & Thur, 6:30-9:30pm, tion, design development and visual communica- iri Latha ct 
June 16-July 30 pecekas paar! Hs ae a re a DE309 Introduction to Computer Design 3cr 
Tom Briggs, Lab Fee $10 Assignments include architectural, interior, land- : one Lemp = ieee | 
: scape, industrial design, furniture, or fashion phe i ae . ee ae 
; ; foetal with emphasis on 2D paintbox and image-pro- 
cetera reece 1 ye commu- Mon-Fri, 1-4pm, June 15-July 3 ee Mis Coes sigenilbe: 
vane : : Bob Coppola, Lab $20 ures, in-depth software demonstrations, and In ni as 
nication, typography, design and the relationship assignments on Amiga computer work-stations. \ : 
of its effect on the reflection of socioeconomic : ; anton 
forces in society. Attempts made to define the role pea brie 5 pig. af Ane ee plier le 
of the designer in this area now and in the future. Basie Instn CMa dbe vee ruly ee sa ng ea mest ee rte 
Emphasis is on the design and thinking processes. seni pain sas spies ahs begins iretha first mie be era wait 
Study of direct applications of media forms of helical Se AUclLlabar marr Rete oe Pr yo 
eoitunialoalian inthe crea of Graton a mation. Orthographic, isometric, axonometric, and no Babs she seagate ‘* el R F 
ud eas perspective methods as applied t to design and ted after the first class. No programming exper! 
placed upon the role of the designer-communica- orang! ence is necessary. 
tor in a rapidly changing technological-electronic Mon-Fri, 9am-1pm, July 6-24 Section C1, Mon-Fri, Sam-12, June 15-July 3 
erie carkamer Steve Belcher, Lab Fee $20 Senile Ce ree 
June 15-July 30 [ ' D er art " =  eakorie 4 row 
Fred Nathans, Lab Fee $20 ompu eT esign | am oy ~ 
| ndustrialDesign = 
GD351-C1 Production & Layout 3cr Computer Courses & Workshops: - 
Preparation of mechanicals and the development Which One is Right for You? 1D100X-C1 Fundamentals of Industrial 
of layout concepts emphasizing the integration of Our computer courses are designed to fulfill vary- Design 3cr 
typography and visual imagery. Through class ing seeds: This course will explore t the 2 phases of typical 
problems, lectures, demonstrations, and field trips, : : design projects f from problem definition and analy- 
students consider alternatives in the preparation Artists wishing to explore a new image-making sis through conceptual sketching and rendering to 
of camera-ready art, typography, use of illustra- tool should take DE309 as a first step, and preliminary layout drawings, fabrication possi ibili- 
tions and photography, copyfitting, and printing progress to advanced versions of these courses if ties and presentation. Problems willbe ¢ directed to 
processes. they want further experience. product design and interiors. 
ie can i Students primarily interested in typographic appli- parnns < sets sy 28 29 
Robert Monize, Lab Fee $20 cations should take the desktop publishing and SS eet eee 
other workshops offered on the Macintosh a nies 
. ines. \ PE wef Mae 
Illustration oar ess 4 r9h det areal it Le ps uo a ee 
Architects and industrial designers can take a 
1L220-C1 Introduction to Illustration 3cr Introduction to CADD.. gore (Qe si a. seen Introduct ion Js 4 
Introduction to professional illustration with Students interested in animation or wishing to : ) ‘to Performance Ber te “el 
emphasis on basic ideas, technique, media, and progress towards using video with ‘computers >. Are you curious or ‘confused byp perfo 
skill development. the initial look at the methods should start with the Amiga systems ade 
used to convert ideas and convey them using pre- DE309. 
cise visual tools. Mey Lin? teal 
Mon & Wed, 6:30-9:30pm, June 15-July 29 Those students who are seriously interested ina 
Carol O’Malia, Lab Fee $20 career using computers should consider taking 
several courses using different systems; it is very current ie ate s. 
helpful for the computer professional to be versa- ‘Students will analyz =o ma 
tile on more than one sort of system and thus ‘used to to express n 
able more easily to adapt to new develop- 
ments in the field as they happen. 
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Fine Arts 20 


See also Core Foundation Studio Program for more Drawing classes. 


Drawing & Painting 


FA100 Introduction to Painting 3cr 

An introduction to painting using oils and acrylics 
as basic media with an emphasis on traditional 
methods and familiarization with materials 
through lectures and demonstration. Occasional 
use of the model included. 

Section C1, Mon & Wed, 6-10pm, 

June 15-July 29 

Ed Stitt, Lab Fee $35 

Section C2, Mon-Fri, 9am-1pm 

Alvin Ouellet, Lab Fee $35 


FA102-C1 Life Drawing 3cr 

A study of fundamentals as applied to the figure. 
Mondays, 6-10pm, June 15-July 29 

Mohsen Saberi, Lab Fee $35 


FA103-C1 Watercolor 3cr 

Beginning technical and conceptual knowledge of 
watercolor developed through involvement with 
traditional and contemporary art concerns. 
Mon-Fri, 9am-1pm, July 6-24 

Kofi Kayiga, Lab Fee $35 


FA200-C1 Intermediate Painting 3cr 
Advanced study of painting in oils and acrylics 
with an emphasis on composition and concept 
development. 

Tues & Thur, 6-10pm, June 16-July 30 
David Tandy, Lab Fee $35 


FA201-C1 Drawing 3cr 

Advanced studies in visual perception and drawing 
as a means of personal expression. 

3am-1pm, July 6-24 

Larry Collins, Lab Fee, $35 


FA202 Life Drawing 3cr 

Advanced study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Section C1, Tues & Thurs, 6-10pm, 

June 16-July 30 

Paul Rahilly, Lab Fee $35 

Section C2, 9am-1pm, July 27-August 14 
Paul Anderson, Lab Fee $35 


FA205/305/405 Painting 6cr 

This course fills major studio requirements for stu- 
dents admitted to the B.F.A.. A. program. It is also 
available to Continuing Education students who 
have completed FA100 Introduction to Painting. 
Students in FA205/305/405 will meet for painting, 
discussion, lectures and critiques. Students will 
have access to painting studio outside of regularly 
scheduled class hours. 

Mon-Fri, 9am-1pm, June 15-July 24 

Sharon Dunn, Lab Fee $35 


Fine Arts 3D 


Ceramics 


CER2XX-C1 Ceramic Vessels 3cr 
Introduces students to ceramic vessels through 
the use of the potters wheel, handbuilding and 
plaster mold. Functional and non-functional for- 
mats are explored. 
Mon & Wed, 6-10pm, June 15-July 29 
Ben Ryterband, Lab Fee $70 


FA211-C1 Abstract Painting 3cr 
An exploration of techniques and formal issues in 
abstract image-making with an emphasis on locat- 
ing sources for abstract imagery. 
Mon-Fri, 9am-3:30pm, August 3-14 
John McNamara, No Lab Fee 


FA220-Cl Landscape Painting in Maine 3cr 
Instructor: Jeremy Foss 

Dates: July 19-25 

See Off-Site Prgrams on page 8 for course 
description. 


Fibers 


See Tapestry Workshop & Handpainting on 


FA221-C1 Renaissance Painting Techniques Fabric, page 10, 


3cr 

A study of the process of making luminous paint- 
ing in the style of the Flemish masters. 

Students learn underpainting on a gesso 

ground and Renaissance methods of applying 
layers of egg tempera and oil glazes. 

Tues & Thur, 6-10pm, June 16-July 30 

David Small, No Lab Fee 


Sculpture 


$C€200-C1 Sculpture Studio 3cr 

This course is open to beginning and continuing 

students. Traditional and contemporary sculptural 

techniques, ideas, and issues will be presented 

through slide presentations, class discus- 
sions, demonstrations and generated 
through the creation of personal works. 

Materials include wood, wire, plaster, clay, 

cardboard, fabrics, and found objects. 

Mon-Fri, 9am-1pm, July 6-24 

Richard Brown, Lab Fee $70 


FA359-C1 Life Drawing/Anatomy 3cr 

A study of anatomy incorporating analysis of the 
skeletal and muscular systems using skeleton, 
casts, slides and models. 

Mon-Fri, 9am-1pm, June 15-July 3 

Larry Collins, Lab Fee $35 


$C251-C1 Figurative Clay 3cr 
A study of the construction of portrait and figure 
executed from life in clay. The course introduces 
the use of plaster as a casting 
medium. 

Mon-Fri, 9am-1pm, July 6-24 

Charles Stigliano, Lab Fee $70 


FA369-C1 Life Painting 3cr 

A study of painting from the model with empha- 
sis on light, color, and organization of pictorial 
elements. 

Mon-Fri, 9am-1pm, July 6-24 

Arnold Trachtman, Lab Fee $35 


FA370-C1 Imaginative Drawing 3cr 

Stresses the development of ideas and the visual 
communication of those ideas with drawing. 
Students work from a variety of subjects that 
stimulate the imagination. Content is joined 
to the organization of pictorial elements. 
Mon-Fri, 9am-1pm, July 6-24 

Bryan McFarlane, Lab Fee $35 


Three Dimensional Art 


TDA201-C1 3D Design: Materials and 
Processes 3cr 
This beginning course is designed to develop a 
basic understanding and personal confidence in 
woodshop tool usage, safety methods, and 
woodworking techniques. Through a series of 
projects, students will develop and under- 
standing of important 3-dimensional design 
concepts. Processes such as wood lamina- 
tion, joinery, bending, inlay, turning, carving, 
framing, furniture-making, finishes, history and 
more will be presented through slide presenta- 
tions, discussion, and demonstrations. Each stu- 
dent will generate a number of significant works 
during this session. 
Mon-Fri, 9am-1pm, July 27-August 14 
Richard Brown, Lab Fee $70 


Collage 


FA264-C1 Collage/Assemblage 3cr 

This course offers a thorough exploration ob both 
two-dimensional and three-dimensional collage 
through the creation of individual and group 

projects. Emphasis is on the use of a wide 

range of materials, structural techniques and 

concepts. Courses includes a gallery exhibition 

of student work and opening. 

Mon & Wed, 6-10pm June 15-July 29 . 
Maureen Cosgrove Metzger, Lab Fee $35 ¥ 


Printmaking 


PM250-C1 Artists Books 3cr 

The design and construction of books which con- 
tain original art work produced by the students. 
Projects focus on content, composition, pag- 

ing sequence, format and materials. 

Mon-Fri, 9am-1pm, June 15-July 3 

Meg Black, Lab Fee $45 


Longwood Closes 


For many yeras, the Longwood Building (on the 
corner of Brookline Avenue and Longwood Avenue) 
has been the home of the Fine Arts 3D and Media 
& Performing Arts departments. This Spring, the 
Longwood Building will close. 


Fine Arts 3D, including Ceramics, Metals, Fibers, 
Glass and Sculpture, will move to the newly reno- 
vated Collins Building and the North Building. A 
new glass shed has been constructed adjacent to 
the Collins Building. Photography will move to the 
6th floor of the Kennedy Building and Film & Video 
will relocate to the North Building 


This summer, as a result of the move, courses — 
especially Fine Arts 3D— will be limited. Our full 
array of 3D courses will be offered in September. 
We all look forward to a more consolidated and 
completely accessible Huntington campus. 


International 
Studio Programs 


Join us on a studio adventure of creativity, 
exploration, and fun. Our international studio 
programs are designed for the student and 
professional artist who loves to discover and 
step into the unknown. Expand your artistic 
techniques, gather insight from historic and 
culturally rich environments, respond to new 
imagery, forms, color, pattern and interact with 
members of the local community. These studio 
adventures are open for all levels and space is 
limited. 


Fall 1992 


Nepal: Studio/Study Expedition / 
6 credits / 
Plan now for an expedition to Nepal, explor- 
ing Nepalese art, its origins in the Hindu and \ 
Buddhist traditions of South Asia, and its artis- 
tic impact on Asia. Sculpture, painting, architec- 
ture, and handicrafts will be studied. Socio-cultur- 

al context and historical influences will be dis- 
cussed. Students will have the opportunity to 

make art with Nepali masters. Breathtaking sur- 
roundings of the Himalayas and exposure to 
Nepalese art and culture will stimulate creativ- / 
ity and deeply effect one’s outlook on art. , 
Instructors: Yin Peet & Creighton Peet / 
Tentative Dates: \ 
October 6-November 8, 1992 \ 
Application Deadline: June 22, 1992 


Anticipated 
Programs 


Summer 1993 / 


\ 
\ 


\ 


Greek Islands: Skopelos 

Painting: Image Collecting, Experience 
Documentation and Picture Making in a Greek 
Island Village 6 credits 


Italy: Tuscany 
Painting and Language/Culture 6 credits 


Italy: Progetto Perugia 
Photography 6 credits 


England: London 


Communications Design 6 credit 


Mexico: Yucatan 
Studio Expedition 6 credits 


For further information, application, 

confirmation of dates and costs of the 
International Studio Programs please contact 

the Continuing Education office, / 
Massachusetts College of Art, 621 3 
Huntington Avenue, Boston, MA 02115 
617-232-1555, ext. 443. 


\ 
\ 


Off-Campus Studio Offerings 


Cape Cod Conservatory 

Rt. 132, West Barnstable, MA 02668 

Mr. Richard Casper, Director of Conservatory 
(508) 362-2772 


The Massachusetts College of Art brings the 
studio beyond Boston. These off-campus 
classes are designed to bring students to new 
environments which offer a refreshing and 
inspiring look at American landscape, tradition, 
and/or history. 


Painting in Maine 


FA220-Ci Landscape Painting in Maine 
3 credits 
An inspiring involvement with ocean and 
landscape in southern Maine is the focus of 
this painting class. There will be group cri- 
tiques every day as well as slide talks and dis- 
cussions. Students may commute to class 
(approximately 75 miles from Boston) or arrange 
accommodations with the help of a comprehensive 
list provided by the instructor. The course is one 
week long. 
Instructor: Jeremy Foss 
Location: In and around Cape Neddick, ME 
Dates: July 19-25, 1992 


\\ Lab Fee $15 


AD3XX-C1 The Ecology of Place: 
Documenting the Built Environment Hosted 
by the Nantucket Island School of Design 
and the Arts 3 credits 
For the second year, this workshop will study the 
town of Sciasconset in Nantucket, Massachusetts 
as a source for understanding the relationship 
between organism and environment, people and 
places. Sciasconset (with its unique dimension of 
streets, pedestrian paths, building structures 
\_ etc.) exhibit a clear reading of its development 
) with regard to function, community, human 
scale, material, and common sense. The 
course will include freehand and measured 
drawings, field observations, and documentations. 
Instructor: Paul Hajian 
Dates: June 1-12, 1992 
Lab Fee $100 


Cooperating Institutions 


Through special arrangements, a number of 
courses offered at arts institutions in the 
Greater Boston area can be taken for MassArt 
credit. Registration for these courses is held at 
the respective institutions. For more information 
contact: 


Art New England Summer Workshops 
at Bennington College, Vermont 
425 Washington Street 
Brighton, MA 02135 
Stephanie Adelman, Director 
(617) 232-1604 


\ Boston Film/Video Foundation 
1126 Boylston Street 
Boston, MA 02215 
Ms. Ann Marie Stein, Director 


(617) 536-1540 


Brookline Arts Center 
86 Monmouth Street 
Brookline, MA 02146 
Beth Gerstein, Director 
(617) 566-5715 


Castle Hill/Truro Center for the Arts 

Castle Road 
Truro, MA 02666 / 
Ms. Mary Stackhouse, Director ( 
(508) 255-4938 


DeCordova Museum School \ 


Sandy Pond Road 

Lincoln, MA 01773 

Ms. Eleanor Lazarus, School Director 
(617) 259-0505 


Fuller Museum of Art 
455 Oak Street 
Brockton, MA 02401 
Ms. Linda Keating, 


/ 
/ 
f 


/ 


/ 
Museum School Coordinator / 
(508) 588-6000 \ 
Kaji Aso Studio Institute for the Arts \ 


40 St. Stephen Street 
Boston, MA 02115 

Kaji Aso, Executive Director 
(617) 247-1719 


Nantucket Island School of Design 

and the Arts 

P.O. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 

Newton Arts Center \ 
61 Washington Park 
Newtonville, MA 02160 
Peter Schlessinger, Director 
(617) 964-3424 


South Shore Art Center 

119 Ripley Road 

Cohasset, MA 02025 

Ms. Lanci Valentine, Executive Director 
(617) 383-9548 


Stone Carving Studio \ 
Marble Street \ 
P.O. Box 495 

West Rutland, Vermont 05777 

Ms. Bernadette D’Amore, Director 

(802) 438-2097 


Worcester Center for Crafts 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
(508) 753-8183 


\ 


Certificate 
Programs 


The Massachusetts College of Art offers 
Certificate programs in Graphic Design and Art 
Education. Both programs are 36 credits with a 
specific sequence of courses. Admission to these 
programs is based on portfolio review and aca- 
demic/professional background. For application 
and catalog, please contact the Admissions Office, 
open 9am-5pm, Monday-Friday, 617-232-1555, 
ext. 235. 


\ Graphic Design 
/ Certificate Program 


The Certificate Program in Graphic Design is a 
series of professional courses leading to a career 
in the graphic design field. The program consists 
of 12 courses (36 credits) to be taken in a 
sequence over a period of no more than three 

years. No more than 6 credits may be transferred 

\ at the time of acceptance into the Certificate 
x Program with the approval of the Program 
Director. To be eligible, applicants must 

/ have completed a minimum of 60 under- 

vs graduate credits. 


\ 


Semester 1 
DE212 2D Design 
DE224 Conceptual Drawing 
Semester 2 
DE260 Typography 
GD220 Introduction to Graphic Design 
Semester 3 
GD351 Production and Layout 
GD370 Intermediate Graphic Design Portfolio 
\ (Fall only) Limited to Certificate Students 
' Semester 4 
/ . GD311 Graphic Design II 
/ “Elective 
‘Semester 5 


"D321 Graphic Design Ill 


“Elective 
Semester 6 
GD420 Graphic Design Portfolio (Spring only) 
DE459 Marketing (Spring only) 
*Suggested Electives 
DE201 Calligraphy and Letterforms 
DE2XX Photography for Designers 
DE3X1 Book Design 
\ DE309 Introduction to Computer Design 
/ — DE361 Typography II 
/  DE362 Electronic Publishing and Typography 
/ — 1L220 Introduction to Illustration 
GD414 Advertising Design 
Other electives with advisors approval 


Art Education 
Teacher Certification 


\ Program 


/ 
/ 


‘(levels K-9 or 5-12) for teaching in the public 


( 


\ 


. The Teacher Certification Program is a post- 
baccalaureate program. It is designed for 
mature students with a BFA or a strong back- 
ground in visual art. It leads to state certification 


schools in Massachusetts and 32 other states. The 
program offers essential knowledge that is also 
applicable to work in museums, social service 
agencies or any of the settings in which art edu- 
cation takes place. The program requires 36 
credits of teaching methods, observation, art 
education, history, aesthetics, materials and 
a semester of student teaching. Students 
may enroll on a full or part-time basis but 
should plan to be full-time during the semester 
of student teaching. 


Degree 
Programs 


The Massachusetts College of Art offers programs 

that lead to the following degrees: B.F.A. / 
(Bachelor of Fine Arts), M.S.A.E. (Master of / 
Science in Art Education), and M.F.A. (Master Fi 

of Fine Arts). Students interested in degree 


i Summer 1992 


/ August Studios in Art and Design at 
Massachusetts College of Art provides students 
who will be entering their junior or senior year in 
High School with a chance to experience a profes- 
sional art school environment in an intensive 4- 


\ August Studios High School Program 


Dormitory Accommodation 


Students in the August Studios program who wish 
to reside on campus will stay in Smith Hall, 
Massachusetts College of Art's dormitory. All 
rooms are shared. Smith Hall provides work 
spaces as well as quiet study areas. 


Scholarships 


There are limited full and partial scholarships 
available based on financial need. To apply for a 
scholarship, students are required to submit infor- 
mation which addresses the family’s financial 
need. Completed scholarship applications must be 


programs must apply through the Admissions ¢ 
Office, open 9am-5pm, Mon-Fri, 617-232- \ 
1555, ext. 235. Below are brief descriptions of  \ 
degree programs. 


\ 


\ 


Bachelor of Fine Arts 


Students earn a B.F.A. degree by completing a 
minimum of 132 semester credits distributed 
among courses in freshman core major concen- 
tration, critical studies (liberal arts) and elec- 
tives. Degrees are earned in Fine Arts 2- 
Dimensional, Fine Arts 3-Dimensional, 

Media and Performing Arts, Design 
(Communications and Environmental), Art 
Education, and Art History. 


Master of Science and Art 
Education 


The Master of Science in Art Education is a 36 
credit program intended for mature individu- 
als who seek to explore questions in the 

field of visual arts education. The program is 
small, affording individualized attention and 
direction. It includes art education core courses, 
15 credits of individualized specialization studies 
and a written thesis which focuses on a practicum, 
curriculum, or research study. Students may enroll 
on a full or part-time basis. 


Master of Fine Arts 


The Master of Fine Arts Program is designed 

for concentrated study as a fine artist. 

Students should regard this as a period of 
experimentation and research in their chosen 

area of concentration: 2-D Fine Arts, 3-D Fine 

Arts, Media and Performing Arts, and Design. 

In addition to the studio concentration, studies in 

Art History and, for some students, Art Education 

are carefully designed to support the particular 
aims and goals of each student. Students also 4 
take 2 or 3 semesters of Graduate Seminar 

which focuses on critical dialogue about con- 
temporary issues in the arts and brings in 

numerous visiting artists. The MFA Program 

requires full-time study. It is generally com- 

pleted in two academic years. Completion of 

this degree qualifies a student to teach at the col- 

lege level. 


week program. 


Students participate in August Studios for a vari- 
ety of reasons and with a variety of backgrounds. 
Some students have not had sufficient opportu- 


4 nity in their schools or home communities to 


\ 
\ 


explore art as seriously as they would like. 

For them, this program is an important supple- 
ment to their broader education. Others have 

had extensive art experience and hope to pursue 
Massachusetts College of Art as a specific option 
for college. For both the serious beginner and the 
more advanced career-minded student this pro- 
gram provides a supportive, challenging and excit- 
ing environment in which to explore art and 
design. 


August Studios offers an opportunity to explore 

a variety of art and design disciplines and to 

meet and work with diverse and highly 

skilled artist-instructors. Field trips and special 

workshops are planned to utilize the best of the 
cultural hub of New England, give participants a 
chance to meet other aspiring artists (like them- 
selves) and to think about career options in many 
creative fields. 


Curriculum and Scheduling 


August Studios in Art and Design will run 
from August 3-28, 1992 


Students in August Studios take a Foundations 
course to strengthen their understanding of con- 
cepts fundamental to the visual arts, and choose 
two Elective courses. 


Foundations includes basics such as line, shape 
and form, color and composition. Students use var- 
ious materials to improve their skills as they learn 
to “see”, interpret and render their ideas with 
more confidence and facility. Foundations also 
\ focuses on how these elements are integrat- 
‘ed when using 2-D materials and 3-D (sculp- 
tural) media. 


Elective Courses including such areas as oil 
painting, drawing, sculpture/clay, design and 
magic realism allow students to concentrate on a 
theme, technique or medium that is of special 
interest to them. 


Foundations meets four morning per week and 
Electives will be taught two afternoons per week. 


Visiting artists, field trips to museums, studios 
and design centers are planned for 
Wednesday mornings. Monitored studio time 

is provided in the afternoon. 


A full schedule of weekend and evening activities, Submitted by May 15, 1992 to be considered. 


recreational and cultural are planned for students 
in residence. Commuting students can inquire if 
interested in joining an activity. 


The Associate Dean of Graduate and Continuing 
Education will review information submitted and 
inform students if they qualify for financial assis- 


There is a night time curfew that must be strictly aN 


observed by August Studios participants. Note: Students applying for scholarships are urged 
to submit their applications as early as possible 
before the May 15, 1992 deadline. 

August Studio Tuition and Fees: 

Payment is due by: June 15, 1992 


Resident students supply their own linens, blan- 
kets, towels and pillow. A complete list of these 
items will be sent to all students who register for 
Smith Hall accommodations. 


The cost of full food service is provided as part of Tuition $795.00 
the housing fee. Lab Fees $60.00 ($30 per Elective) 
Housing & Meals $795.00 


Residence assistants are assigned to supervise 
and provide support services. Campus security is 
provided round-the-clock. Housing is limited and 
will be provided on a first-paid, first served basis. 


Lab Fees cover the cost of some, not all, of the 
supplies used in the courses. Students should 
expect to purchase some art supplies for specific 
classes depending on their choice of elective. Lists 
of supplies for specific classes will be mailed to 
students in June. There is an art supply store 
located in the Kennedy building on campus. 


For more information, contact the Division of 
Graduate and Continuing Education at (617) 232- 
1555 ext. 444. 


F sugust Studios High School Program Summer 1992 


Yes, | am interested in receiving application materials for the Massachusetts College of Art/August 
Studios High Schoo! Program! Completed applications are due, with full payment, June 15, 1992. 
To request an application complete the following and return this form to: 


August Studios High School Program 
Division of Graduate and Continuing Education 
Massachusetts College of Art 
621 Huntington Avenue 
Boston, MA 02215-5882 


cy Check here if you want dormitory information. 
j cy Check here if you want scholarship information. 


Tapestry 


NC805 Tapestry Workshop 
Working on a simple and portable frame 
loom, students will learn the basic tech- 
niques of tapestry weaving. A portion of the 
first meeting will include the making and assem- 
bling of the frame loom. In addition to the basic 
information covered, there will be discussion and 
slides about historical tapestry works as well as 
contemporary approaches, and other ways of 
expanding on the tapestry medium. The work- 
shop will be structured in a way that will 
allow for individual instruction in a 
relaxed atmosphere. The student will be 
able to bring their work home so that they 
can continue the work started in class. 
Instructor: Erica Licea-Kane 
Schedule: 5 meetings, Mondays & 
Wednesdays, 6:30-9:30pm, 
June 15-July 1 (June 17, no class) 
Cost: $130 
($120 Workshop Fee & $10 Lab Fee) 


Color for 
Painters 


NC043 Color Study for Painters 
Color can be a powerful tool of expression. This 
course explores the many possibilities of using 
color in one’s work. By briefly reviewing the 
basics of color as well as its more interesting 
possibilities, we will learn the characteristics of 
colors available in oils, acrylics, gouache and 
watercolor. We will then create a palette in the 
medium of each student's choice which 
offers a wide range of color combinations. 
These will be applied to your own work 

and advanced problems such as light, depth 
and space, reflected color, symbolic color, and 

color used to express emotion. Slide presenta- 
tions will be included. A materials list will be 
provided before the first class. 
Instructor: Wendy Seller 
Schedule: Tuesdays, 6:30-9:30pm, 

June 16-July 30 
Cost: $125 


Painting on 
Fabric 


NC024 Handpainting on Fabric 
This workshop will be an intensive class in 


Deskto 
Publishing 


NC501 Introduction to the Macintosh 

A basic introduction to the Macintosh system 
for those with no prior experience. Students 
will become familiar with the Mac desktop: 
loading files, saving files, printing files, use 
of the mouse as well as the keyboard. 
Instructor: Dianne Roman 

Schedule: Monday, June 15, 6:30-8:30pm 
Costs: $60 ($50 Workshop Fee & $10 

Lab Fee) 


Drawing 
Workshops 


NC017 Representational Drawing Studio 
This three-day workshop (for all levels) will 

specifically address many of the important, but 

often intimidating, fundamentals of represen- 

tational drawing. Perspective, light and shade, 

figure drawing, artistic anatomy and other tra- 
ditional disciplines will be introduced. Using this 

course as a springboard, the student should 

acquire enough knowledge of basics, strength- 

en weak skills, and gain enough confidence 

to venture forth to more in-depth studies. 

Materials: Soft vine charcoal, kneaded eraser, 

4B pencil, straight edge, rough newsprint pad. 
Instructor: Larry Collins 

Schedule: 3 Saturdays, June 27, 

July 11 & 18, 3am-5pm 

Costs: $160 

($150 Workshop Fee, $10 Lab Fee) 


Collage 


NC706 Life Collage 
This workshop uses “Life” models as refer- 
ences in the creation of collages and assem- 
blages. It is designed to unleash students’ imag- 
inations, providing an excellent opportunity to 
free one’s artistic vision in an atmosphere that 


NC009 Introduction to PageMaker 

This “hands-on” workshop is designed to intro- 
duce the student to using the PageMaker 4.0 
program on black and white Macs. Text and 
graphic software and paste-up programs will 
be covered. Students will learn how to posi- 
tion text and graphics and to edit on an elec- 
tric paste-up page. Enhancements such as 
headlines, or wraparound, boxes and ornamenta- 
tion will also be covered. Basic Macintosh experi- 
ence is required. 

Instructor: Dianne Roman 
Schedule: Mon & Wed, 6:30-9pm, 
June 22, 24, 29 & July 1 

Costs: $150 

($125 Workshop Fee & $25 Lab Fee) 


NC046 Advanced Desktop is encouraging and supportive. The emphasis painting on fabric. Students will learn to mix 
Publishing Workshop of this workshop is on experimentation. A wide dyes and pigments for painting on silk, cotton and 
This “hands-on” workshop will cover advanced range of materials are explored, including all rayon. Resists, dye shading, washes and steam- 
techniques of electronic publishing, such as style types of paper, fabrics, string, sticks, wood and setting dyes will be taught. We will explore 
sheets, bleeds, image processing and printing \ metal scraps, and found objects. Students are various uses for painted fabrics such as 

options. The workshop will be taught on the \\ requested to bring in several pieces of card- home furnishings, fashion and fine art 
Macintosh computer, using PageMaker software board or illustration board (11” x 14” or larg- pieces. 

and a laser printer. Basic knowledge of / et), scissors and/or exacto knives, adhesives, Instructor: Margaret Ryding 

PageMaker and Macintosh environment is / anda sampling of materials to use and to share, Schedule: Saturday, August 1, 

essential. / including at least one magazine. Additional mate- 10am-5pm and Sunday, August 2, 1-5pm 
Instructor: Dianne Roman / tials and supplies will be provided. Costs: $105 

Schedule: Mon & Wed, 6:30-Spm, "4 Instructor: Maureen Cosgrove Metzger ($90 Workshop Fee & $15 Lab Fee) 

July 6, 8, 13, & 15 % Schedule: 2 Saturdays, 10am-6pm, ( ‘ 
Costs: $150 \ July 18 & 25 ‘ 
($125 Workshop Fee & $25 Lab Fee) \ Costs: $140 _ ¥ 


($125 Workshop Fee & $15 Lab Fee) 


Quark HPress \ NC701 Exploring Personal Vision 


NC504 Learn the Basics of Quark XPress bea bmnigh lon / he 


Collage is an excellent medium with expansive 
This introductory course will cover basic features 9 P 


possibilities for artists on all levels. Through col- i 


of the Quark XPress layout software program / 5; 
lage, students can strengthen their drawing, / ¥ 

You will create a document, work with text 
painting, or mixed media works. In this course, / 

and picture boxes, deal with text, character Hf, 
students will explore problems in design ele- / f 


attributes, importing and exporting features,  ¢ / ( 
ments, color, and conceptual thought. We will — ‘ \ 
work with pictures. Basic knowledge of the 


look at your past work and discuss how it might 

Macintosh is necessary 
j be enhanced by collage techniques. We will use 
Instructor: Dianne Roman srg brit tueeicelt nant 
Schedule: Mon & Wed, 6:30-9pm, sep Sioge tg als Daas Pd i ott 
white and color mediums. Students are 
August 3, 5, 10, & 12 \ 
Costs: $150 \ encouraged to push themselves beyond com- \ 
($125 Workshop Fee, $25 Lab Fee) fortable solutions. A materials list will be ) 
provided prior to the first meeting 
Instructor: Wendy Seller / 

Schedule: 7 Tuesdays, 2:30-5:30pm, / 

June 16-July 30 ri 

Cost: $125 / #4 


| 
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Parking Bi od lit nes 
ai ae - 

Parking ski in re evening for students who 
present a valid Mass, Art ID after Spm. The 
“Huntington Avenue lot is located across the street 
from the Tower building on Huntington Avenue. 
Students who need to park during daytime hours 
must get a parking registration form from the 
‘Security office and buy a coupon book from the 
Leneyood parking area. Students registered for 
‘weekend workshops should bring their confirma- 
tion mn with t themiin order to park. “0 
wy a : 
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Campus Safety 


Shuttle a and Escort Service 


Students, faculty and staff coming or going from 
the college after dark are urged to be careful. The 
area sees little pedestrian traffic after working 
hours. Those leaving the building should walk in 
groups or use the Campus Shuttle or Escort ser- 
vice. The : shuttle service operates Monday - Friday, 
5:15 - 11:15. Students and staff may request a 
Walking Escort to any | Mass Art parking lot or 
nearby T stop. 


For more information, call the Security office at 
232-1 1555. Ni 
hae 


Special Heeds Access 


ih is partially accessible to wheel chair 
fy you use a wheelchair or have other spe- 
cial needs, please notify the Continuing Education 
office at the time of your registration so that we 
can, provide the best possible access. We are com- 
‘mitted to moving classes to accommodate mobility 
bles students. 


dea mi wi 
Cafeteria 
Ree te 

The Cafeteria is located on the ground floor of the 
Kennedy building. Open Monday through Friday, 
7:30am - 7:30pm. Summer hours are posted. 


a 
hen me eget : me 
Office of Career Resources 
Kennedy Building - 2nd floor. 
Hours are Monday - Friday 9am-5pm_ 
Career Development and counseling are available 
to currently enrolled PCE students. The use of the 
Career Library for grants and graduate school 
information is encouraged. Many other services 
are available upon request. 

a 7 a Ls 
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ArtStore 


Anew retail piel seaming ppainal anwar by 
Massachusetts College of Art students and 
Alumni/ae will open in September of 1! 992. The 
‘store will provi vide students and Alumni/ae of MCA 
‘the ability t to exhibit a and sell artwork and become 
familiar with business practices relating to the 
selling of art rtworks. The store will! represent artists 
ofall aes and draw o on MCA alumni/ae and 


4x studen t including graduate, ful-time, part-time, 


eek aw aa” | GAL 


and continuing edeation programs. 


‘Ifyou are i interested in le learning more ¢ ve about the Art 


Ph cnet Con yor Sandie Masiello 
< cease Office at MCA, 


oa the Valley, arm 


KENNEDY 


LONGWOOD AVE. 


entrance 


Art Supplies. 
Charrette at Mass Art 


Charrette at Mass Art is located on the ground 
floor of the Kennedy building (corner of Huntington 
and Longwood Avenues) They offer a wide variety 
of art supplies, photographic processing and copy- 
ing services. Store hours ¢ are: 


Monday, Wednesday, F Friday 8:30am-5:30pm. 
Tuesday & Thursday 8:30am-6: 30pm 
Summer hours are Monday-Friday, 
10am-5pm. 

Telephone: (617) 731-4378 


Museum Admission 


Admission to the Museum of Fine Arts is free with 
a valid Mass Art ID. The MFA is located at 465 
Huntington Avenue, Boston (3 blocks east of Mass 
College of Art). Call 267-9377 for information. 
Admission to the Institute of Contemporary Art is 
free with a voucher obtained from the Continuing 
Education office. The ICA is located at 955 7 Naa 
St. Call 266- 5152 for more information. 
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PALACE ROAD 


Directions 
to the Tower Building: 


from the Massachusetts Turnpike: 
Take exit 22, Prudential Center, and follow 
Huntington Avenue to the College. 


from Route 93: 

Take Storrow Drive exit and follow Storrow Drive 
to the Copley Square-Back Bay exit. Turn right on. 
Beacon Street, left on Exeter Street, pass the 
Lenox Hotel and turn right on Huntington Avenue. 
Or take the Mass. Turnpike as indicated above. 


Our new campus is partially accessible. We are 


committed to moving classes to accommodate stu- 


dents with mobility impairments. Contact the 
Continuing Education Office at 
232-1555. 


TETLOW STREET 
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Collins, Larry, Painter: B.F.A., University of 
Oklahoma; M.F.A., Massachusetts College of 
Art; Exhibited at National Academy of Design, 
New York; Pennsylvania State University; 
New York University; Oklahoma Art Center; 
First Street Gallery, New York; Butler Institute 
of American Art; New York Public Library; 
Gumps’ Gallery, San Francisco; work in the col- 
lections of Sheldon Memorial Art Gallery, 
Museum of Art, University of Oklahoma; 
Mabee-Gerrer Museum of Art; Creative Arts 
Studies Fellowship for travel in Italy, 1984; La 
Napoule Art Foundation Scholar, 1986; American 
Artist Golden Anniversary Traveling Exhibition, 
1987; New Hampshire State Council on the 
Arts Grant for Painting, 1988; Artist's 
Opportunity Grant, New Hampshire State 
Council on the Arts, 1990. 


Anderson, Paul, Artist-Lecturer, Northeastern 
University; Consultant Head of Color Department, 
Cyrk Silk Screen Co.: B.S.Ed., Tufts University; 
M.F.A., Massachusetts College of Art; solo exhibi- 
tion, Ward-Nasse Gallery, N.Y.; Massachusetts 
Council on the Arts and Humanities Award in 
Painting, 1984-85. 


M.F.A., Massachusetts College of Art; cur- 
rently Art Teacher & Department Head, 


tions: Mills Gallery, 1990; Naga Gallery, 
Boston; Library Gallery, Carnegie Mellon, PA; 
Ti-| College Quad, Hong Kong; 1991; Main 
Gallery, Massachusetts College of Art, one-per- 
son show, 1991; Mobius, performance collabo- 
ration with composer Dana Brayton, 1991. 


Bapst, Sarah, Artist: M.F.A., Cranbrook 
Academy of Art; B.A., Indiana University; 
Massachusetts Artist in Residence 
(Lunenberg, MA), 1980; Painting Fellowship 
Recipient, Artists Foundation, 1978, NEA 
Fellowship for works on paper, 1991. 


Foss, Jeremy, Professor of Painting, 


College; C.F.A., Ruskin School of Art, Oxford 
University; one person exhibitions at Tibor 
De Nagy, New York; groups shows at 
Victoria Munroe Gallery, N.Y. and Ruth 
Siegel Gallery, N.Y.; represented by Tibor De 
Nagy Gallery, N.Y.. 


Belcher, Steven, Artist; Designer: M.F.A., School 
of the Art Institute of Chicago; Diploma, School of 
the Worcester Art Museum; various individual and 
group exhibitions. 

Coppola, Robert S., Professor of Design: 
B.Arch., Catholic University of America; M.A., 
Cornell University; numerous publications and 
private architectural practice; recent work 
includes: restoration of 1920's motion picture 
theater, retail shopping (adaptive reuse) medical 
center, single and multiple housing design, 
awarded twenty-three thousand dollar soft- 

ware grant for eight Cad work stations for 
MassArt computer lab, developed first CADD 
course for the college, delivered paper entitled 
“Liberal Arts in the Studio, A to Z to A” at the 
Third Annual School of Visual Arts Conference in 
New York City. 


Black, Meg, Paper Artist, Instructor of 
Papermaking and Bookbinding at the 
Massachusetts College of Art: B.F.A., State 
University of New York at Oswego; M.F.A., 
Massachusetts College of Art; studied with 
Susan King/Director of Women’s Graphic Centre, 
Los Angeles. 


Hajian, Paul, Instructor of Architectural 
Design, Chairman of Curriculum Committee: 
B.S.A.D., MARCH. Massachusetts Institute of 
Technology; Registered Architect, Peter Hajian 
Associates, Inc.; Thesis Advisor, Boston 
Architectural Center; Letter of Award and 
Boulukos, Athanasios, Professor of English, Recipient of Aga Khan Grant to document 
Massachusetts College of Art: A.B., Harvard 
College, Boston University; National Endowment 
for the Humanities Summer Seminar, 1975, 
1988; Poetry finalist, Artists; Foundation, 
1979. 


published in Mimar and Places. 


Hamilton, Frances, Painter; Book Artist: 
B.F.A., M.A.T., Rhode Island School of Design; 

M.F.A., Massachusetts College of Art; studied 

at Skowhegan School of Painting and Sculpture; 
Gallery Affiliation: Clark Gallery, Lincoln; 

Exhibitions: Boston Now: Figuration, ICA, 1982; 

Art of the State show, Federal Reserve Bank, 
1985; Personal Imagery, Danforth Museum, 

1985; Artwork, Clark Gallery, 1988, 1991; 

Simmons College, 1991. 


Cosgrove Metzger, Maureen, Collage 
Artist, Tap Dancer, Writer, Sound and 
Performance Artist: M.F.A., Massachusetts. 
College of Art; choreographs, teaches and per- 
forms tap dance; has been making collages for 
25 years; received grants from the 
Massachusetts Council on the Arts and 
Humanities, Arts on the Line and the 
Massachusetts Arts Lottery. 


Branson, Johanna, Professor of Art History, 
Massachusetts College of Art: A.B., Wellesley 
College; A.M., Ph.D., Brown University. 


Briggs, Thomas, Assistant Professor of Graphic 
Design, Massachusetts College of Art: B.F.A., 
Massachusetts College of Art; M.F.A., Rochester 
Institute of Technology; Staff Designer, 
Cambridge Seven Associates; Partner, 
Omnigraphics, Inc., Cambridge, MA; 
Bicentennial Exhibition Design, Harvard 
University; Award of Excellence, AIGA; 
Awards, Art Directors Club of Boston, The 
Creative Club of Boston. 


Jansen, Trintje, Associate Professor of Art 

Education, Massachusetts College of Art: B.F.A., 

Boston University; M.Ed., Antioch University; 
1986; Gallery Director & Eduction Director, 

Project Arts Center, 1972-1985; article, “Islands 
of Clay” in Art Education here, 1987; work 


Cusack, Nancy A., Professor, Chair, Core 
Foundation Studio Department, Massachusetts 
College of Art: A.B., Boston College; M.Ed., 
Lesley college; studio preparation: School of 
the Museum of Fine Arts, Rhode Island School of 
Design; one-person show, Monhegan Gallery; 
group shows: Symphony Hall; Tufts New 
England Medical Center commission and pur- 
chase, 1987. 


Brown, Richard, Sculptor: B.F.A., University of 
Georgia; M.F.A., Washington University; Master of 
Architecture, Harvard University; Ford Foundation 
Grant; Ohio Arts Council, “Aid to Individual 
Artists”; Mass Council Finalist Award, Sculpture 
and Design in the Built Environment; NEA grant 
for installation at the DeCordova Museum. 


format art DGL Bello Gallery, Toronto, 1991. 


Jaskiel, Stan, Senior Industrial Designer 
at Digital Equipment Corporation: B.F.A., 
DeNicola, Deborah: MF.A. in Writing, Massachusetts College of Art. 
Vermont College; Winner, Embers magazine 
Chapbook Contest for The Fallen Angel, forth- 
coming 1992; published Rainmakers 1984 
Coyote Love Press, widely published individual 
poems in quarterly literary magazines, Fiction 
International, The North American Review, The 
Antioch Review, Calliope, Apalachee Quarterly 
among others; Final Judge, Richard 
Carbonneau Poetry contest, University of 
Southern Maine, 1990-91. 


Karetnikova, Inga, Ph.D. in Art History and 
M.A. in Cinema, Academy of Arts, USSR; former 
Carnegie Mellon and Guggenheim Fellow; 
Associate Professor, Boston University; pub- 
lished several books and numerous articles on 
film and art in her native Moscow and Europe; 
author of scripts for film and TV, currently 

writer of special programs for the BBC in 

London, author of How Scripts Are Made, 

S. Illinois University Press and Mexico 
According to Eisenstein, University of New 
Mexico Press. 


Cataldo, Henry, Photographer: B.S., 

Stonehill College; B.F.A., Massachusetts 
College of Art; M.F.A., Yale University; work 
exhibited at Somerville Artist Grant show, Tufts 
University, University of Michigan, M.I.T. and 
Galeria Mesa. 


Dunn, Sharon, Assistant Professor, 
Massachusetts College of Art, Artist: B.F.A., 
Boston University; $.M.Vis.S., Massachusetts 
Institute of Technology; grants: Massachusetts 
Council Visiting Artist Fellowship; Cambridge 
Arts Council Lottery Grant; Jamaica Plain Arts 
Council; Cambridge Arts Council, City Arts Grant. 


) 


Kayiga, Kofi, Professor of Painting, 
Massachusetts College of Art: Diploma, 
Jamaica School of Art; MArt, A.R.C.A., 
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Evans, Tom, Artist: B.A., Hamilton College; M.S. 
in Art Education, Massachusetts College of Art; 


Cambridge School of Weston; recent exhibi- 


Massachusetts College of Art: B.A., Middlebury 


Appreciation, Massachusetts College of Art; 


the indigenous architecture in Turfan, China 


accepted in 6th international exhibition of small 


Massachusetts College of Art; Dublin Institute for 
Advanced Studies Summer School Grant, 1984; J 
Ellen Battel Stoeckel Fellowship, Yale University, 


MAR.C.A., Royal College of Art, London; artist in 
residence, AAMARP at Northeastern University. 
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Koslow Miller, Francine, Reviewer for 
Artforum since 1988; contributor to The Print 
Collector's Newsletter and Art New 
England, exhibitions curated: “Henry David 
Thoreau as a Source for Artistic 
Inspiration”, “Likenesses: A Selection of 
Portraits in New England,” and “The New 
Transcendence: Spiritual Abstract Art”; mem- 
ber of the Critical Studies faculty at Mass Art 


since 1986. 


Licea-Kane, Erica, Fiber and Textile Artist: 


B.F.A., Parsons School of Design, M.F.A., 

Massachusetts College of Art; Fiberarts mag- J 
azine review; Young Americans Winner; J 

Arts Lottery Recipient; group shows at _ 

Boston University, Northeastern f 
University and Federal Reserve Bank. 


Loreti, Tony, Photographer: B.S., Boston 
University; M.F.A., Massachusetts College of 


Art; teaches at Worcester Art Museum, 
Massachusetts College of Art, Salem State 
College and the Instituto Allende, San Miguel de 


Allende, Mexico. 
Maurer, Bernie, Senior Industrial Designer 
at Digital Equipment Corporation: B.S. in 

Industrial Design, University of Cincinnati. 


McCluney, Edward, Printmaker, Illustrator, 
Technical & Portrait Photographer: B.A., 
B.F.A., Virginia State College; M.F.A., University 


of Massachusetts at Amherst; numerous one- : 
man and group exhibitions; works in collections of 
several museums and permanent collections. _ a 


McFarlane, Bryan, Diploma, Jamaica 
School of Art; B.F.A., M.F.A., 
Massachusetts College of Art; faculty 
Jamaica School of Art; Andrews 
University, Michigan; faculty at the School 
of the Museum of Fine Arts, Boston; exhibi- 
tions: Museum of African-American Art, 


Boston; The Institute of Contemporary Art, 
Boston; The Museum of Fine Arts, Boston’ 
Commonwealth Institute, London; Caizares ‘ 
Gallery, Bahia, Brazil; Frame Center Gallery, 


Jamaica; work in collections nationally and 
internationally. . ; 
2, anne fl) 
McLeod, Warwick, Painter/Medieval 
Scholar: B.A., Victoria University of 
Wellington, New Zealand; M.A., University 
of Toronto, Canada; Ph.D. Candidate, 
University of Toronto; Studied at the Academy 
of Fine Arts, Krakow, Poland; M.F.A., 


1988. 


McNamara, John, Painter: B.F.A., MFA. 
Massachusetts College of Art; 
Massachusetts Arts & Humanities Grant; 

/ recent exhibitions include: one-person 
show, Honolulu Academy of Fine Arts, 
Hawaii, 1987; American Painters & Sculptors, 

Metropolitan Museum, New York, 1988; 


Stavaridis Gallery, 1989; Nielsen Gallery, 1990; 
National Endowment Grant, 1981; Award in the 
Visual Arts Grant, 1982; Mass Arts and 


Humanities Grants, 1980-1983 & 1986-1989. 
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Peterson, Benjamin, Assistant Professor of 
Painting, Massachusetts College of Art: A.B., 
North Carolina University; M.F.A., Hartford Art 
School-University of Hartford; selected exhibi- 
tions: The School of the Art Institute of 
Chicago; Slater Museum, Connecticut; C & D 
Edition/New York; St. Anne’s Museum/ 
Barbados, BWI; Museum of Fine Arts/Boston. 


Steinmetz, Leon, Author, Illustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, 
Latina, Italy, 1973; CRRT Book Award for 
children's book Hans Clodhopper, 1975; 
Fellow of Bread Loaf Writers’ Conference, 
1976; children’s books published by major pub- 
lishers in the U.S. and England. 


Melizack, Jeffrey, Art Educator: Studied at 
University of Maryland;s Madrid Center; B.S.Ed., 
Tufts University/School of the Museum of Fine 
Arts; graduate study in art therapy, Lesley; teaches 
and lectures on art education for special-needs 
students at the Cotting School and the Lesley 
College Threshold Program; board member Very 
Special Arts, Massachusetts; Special Needs 
Advisory Board; Museum of Fine Arts, Boston. 


Weiner, James: B.A., Mansfield University; 
Certificate of Mastery in Ceramics), Boston 
University Program in Artisanry; study in 
graphic design concentrating in Computer 
Graphic Applications, Massachusetts 
College of Art; taught at the School of the 
Museum of Fine Arts and the University of 
New Hampshire. His work has been shown in 
numerous regional galleries and is included in 
Rahilly, Paul, Painter: B.S., Tufts University; many private collections. 
studied at Art Students League, New York; 
M.F.A., Massachusetts College of Art; Visual 
Artists Fellowship Grant, National Endowment 
for the Arts, 1985; Grant Recipient for Painting, 
Massachusetts Council on the Arts and 
Humanities, 1979; group shows include: 
“Brave New Works”, Boston Museum of Fine 
Arts, 1984; “Contemporary Portraits”, Boston 
University, 1982; exhibits at the Sindin Gallery, 
New York, and Gallery Naga, Boston. 


Stigliano, Charles, Assistant Professor of 
Sculpture, Massachusetts College of Art: 
B.F.A., Philadelphia College of Art; M.F.A., 

University of North Carolina; Gross-McLeaf 
Award for Sculpture, 1978; Commission for 
National park Service, 1986. 


Monafo, Janet, NEA Grant for Painting, 
1982; one-person show at Allan Stone 
Gallery, N.Y., 1984; at Sherry French Gallery, 
N.Y., 1897, 1989, 1992; group shows include: 
American Academy and Institute of Arts and 
Letters, N.Y., 1983; National Academy of Design, 
N.Y., 1988; the Fuller Museum, MA; the 
DeCordova Museum, MA and many others. 


Wisnewski, Robert, Senior Illustrator, Gunn 

Associates: B.F.A., Rhode Island School of 

Week, Houghton Mifflin, Schering-Plough, 
Ciba Geigy; Awards: Society of Illustrators 
31 and 29, silver medal; Art Directors club 

of New Jersey 23, 24, bronze medal, and 

25; American Illustration 5; Group Shows: 

Miniatures and Masterworks, 1989-91; exhibit- 
ed at: Pinehirst Galleries, North Carolina and 

White Oak Galleries, Minnesota. 


Stitt, Edward, Artist: B.F.A., Kent State 
University; M.F.A., Massachusetts College of 
Art; Collections: Cabot Corporation, Bank of 
Boston; group shows: “Monocular Vision”, 
Fitchburg Museum of Art, 1989; “Within the 
South End”, Boston Cyclorama, 1989; one-man 
shows: Gallery Naga, May, 1987, September, 
1988, May, 1990, March 1992; Tibor De Nagy 
Gallery, New York, February, 1992. 


Monize, Robert, Graphic Designer: B.F.A., 
Swain School of Design, M.F.A., Cranbrook 
Academy of Art; Senior Designer, Media 
Concepts; awards: Art Directors Club of New 
York Merit Award, New England Direct 
Marketing Association Certificate of 
Recognition, 1987; ECHO Award, 1988. 


Roman, Dianne: B.F.A., Kent State 
University; graduate study, University of 
Akron; M.F.A., Massachusetts College of Art. Ziegler, Judith, Graphic Designer and 
Printmaker: B.F.A., Carnegie Mellon University; 

clients include: MBTA, Faneuil Hall 
MarketPlace, Harvard University Art 

Museums and Cambridge Arts Council: 

Private Collections: Boston Public Library; 

Museum of Fine Arts, Boston; Worcester 

Art Museum; Danforth Museum. 


Ryding, Margaret: B.A., V.A., lowa State 
University; painted silk for Oleg Cassini in New 
York and David Joseph in Boston; has shown 
nationally and in Canada; exhibited in the 
Smithsonian; designed fabric for Keds shoes. 


Stribakos, Chris, Associate Professor, 
Massachusetts College of Art; Instructor, 
Metropolitan College, Boston University: 
B.A., Boston University; M.A., Harvard 
University; Ph.D. Candidate, Harvard 
University; Lectures: “Social Darwinism”, Salem 
State College, 1984, “Utopian Thought”, 
Massachusetts College of Art, 1985. 


Morris, Ron, Photographer: B.A., University of 
Louisville; M.F.A., Massachusetts College of Art; 
exhibited at: Rhode Island School of Design; 
Memphis Academy of Art; Vision Gallery; 
Addison Gallery of American Art; Hudson River 
Museum. 


Ryterband, Ben, Professor of 3D Fine Arts, 
Massachusetts College of Art: B.A., Antioch 
College; M.F.A., Rhode Island School of 
Design; Apprenticeship in Japan, 1969-70; 
work exhibited nationally. 


Nathans, Fred, Graphic Designer: B.S., 

University of Bridgeport, Connecticut. Tandy, David, Artist: B.A., Chelsea School of 

Art, Great Britain; M.F.A., Massachusetts College 

of Art; numerous exhibitions in England and 

Boston; represented by Rutherford Gallery, 
Boston; Post Art, San Francisco, CA; Gallery 


168, Provincetown, MA. 


Saberi, Mohsen, Artist: B.F.A.. MF.A., 
Massachusetts College of Art; exhibited 
throughout Asia, Europe, and America. 


Norris, Tim, Artist/Writer/Theorist/Educator/ 
Visting Lecturer, Tufts University Experimental 
College: B.A., Durham University; M.S.M., Lesley 
College; Ph.D. Candidate, University of 
Birmingham; Artists Award, Arts Council of Great 
Britain; studied at Polytechnic of Central London 
School of Communications, London College of 
Printing and the Inter-University Center, 
Yugoslavia; former administrator of the 
London Filmmaker's Cooperative; Research 
Assistant, Massachusetts Council on the Arts 
and Humanities; curator of several exhibitions, 
including “The Other Body”. 


Schlosberg, Samuel, Associate Professor of 
Social Science, Massachusetts College of Art: 
B.A., Temple University; M.A., Candidate for 
Ph.D., Boston University; President, Faculty and 
Librarian Association, 1984-present. 


Trachtman, Arnold, Artist: B.F.A., 
Massachusetts College of Art; M.F.A., School of 
the Art Institute of Chicago; one-person show, 
AAMAPP Gallery, Boston, 1981; exhibited at 
Brockton Museum, 1980; one-person show, 
Addison Gallery of American Art; one-person 
show, Montserrat School of Art, 1985; represent- 

ed in exhibition The Other America in Germany, 
London & Stockholm, 1983-85; Boston Arts 

Festival, September, 1985; listed in Who's 

Who in American Art; two-person show, 
Beaulieu Art Resources, Cambridge, MA, 
1988; group exhibitions: Brockton Trienial, 
1990; As Seen by Both Sides, 1991-1995. 


Seller, Wendy, Painter/Environmental Artist: 
B.F.A., Rhode Island School of Design; M.F.A., 
University of Illinois; teaches at the Rhode Island 
School of Design, with additional teaching at 
Rhode Island College and the DeCordova 
Museum School; courses include 2-D Design 
and Business Strategies and Life Planning for 
the Artist; workshops include Maintaining Your 
Vision as an Artist in the Nineties; worked as an 
administrator in fundraising for the Museum of 
Fine Arts, Fort Point Arts Community, and 
Boston Center for Adult Education. Very active 
in artist housing for ten years. Awarded three 
state-funded artist-in-residence grants, a resi- 
dency at the Millay Collony, and a “Creative and 
Performing Arts Fellowship” from the 
University of Illinois. 


O'Malia, Carol, |Ilustrator: B.F.A., Rhode Island 
School of Design; clients include Pizzeria Uno, 
Houghton Mifflin; Teaching Assistant at R..S.D., 
1985; teacher at Westwood Public Schools, 1988; 
Awards and exhibits: R.1.S.D. Alumni Show, 
Woods Gerry Gallery, Providence, RI, 1989; 
Art Quest finalist, Musavi Arts Center, New 
York, 1988; Society of Publication Designers 
Show, New York City, 1986, nationally juried 
show of new illustrators. 


Ungar, Deborah, Filmmaker: V.F.A., 
Massachusetts College of Art; NEH and Mass 
Arts Lottery Grant, Massachusetts Cultural 

Council Grant, Massachusetts Foundation for Arts 

& Humanities. 

Ouellet, Alvin, Artist/Educator; Painter: B.F.A., 
Massachusetts College of Art; M.F.A., 
Massachusetts College of Art; collections: 
Laventhol & Horwath; Hill & Barlow; Domain, Inc..; 
group exhibitions include: “Interior Spaces”, 
Danforth Museum, 1988; recipient of 
Massachusetts Arts Lottery Grant through the 
Worcester Cultural Commission; upcoming 
solo exhibition: Worcester Polytechnic 
Institute, September, 1991. 


Veneziano, Monica, Consultant in Multi- 
Culture; Lecturer, Massachusetts College of 
Art; Mind Body Therapist and Yoga 
Instructor: M.S., Massachusetts College of Art; 
B.A., Syracuse University and University of 
Massachusetts; created course Art and Culture 
of Many Lands at DeCordova Museum; Art 
History Lecturer, Danforth Museum; Award 
recipient on Renaissance Project and Cross- 
Cultural Textile Project. Founder and Director, 
Creative Strategies for Stress management 
(1992). 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., 
University of Massachusetts/Amherst; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show at Mills Gallery- 
Boston Center for the Arts, 1984-85, 89; 
Brockton Art Museum Triennial; Zoe Gallery, 
1986 and 1987; Gallery Israel-Tel-Aviv, Israel; 
Castle Scholz-Reichenau, Austria, Ice Age, Zoe 
Gallery; Perez Gallery at Saratoga Springs; New 
York, 1988; Cyclorama, Boston Center for the 
Arts, 1988 and 1989; Franklin Silverstone 
/ Gallery, Montreal, 1990; Chase Gallery, 
/ Boston, MA, 1990; “The Mind's Eye,” Fitchburg 
‘Art Museum, 1991. 


Park, Christy, Chair, Art Education Department, 
Massachusetts College of Art: B.S., M.F.A., Ph.D., 
Ohio State University; Painting, Art Students 
League, New York; exhibitions: Massachusetts 
College of Art North Hall Gallery, 1988; 
Afterimage, Boston; 55 Mercer Street Gallery, 
New York; author of Art Education Texts from a 


Academic Information 


The Massachusetts College of Art is accredited by 
the National Association of Schools of Art and 
Design and the New England Association of 
Schools and Colleges. 


All courses are open to adults and college-age stu- 
dents. High school students may also be eligible to 
enroll in 100-level courses for credit with a recom- 
mendation from the art department of the school 
the student is attending. 


Transfer of Credits 

Students can generally transfer Continuing 
Education courses for Critical Studies and Studio 
electives credit into the Massachusetts College of 
Art B.F.A. program through Admissions portfolio 
review. Students who wish to transfer credits to 
another institution are advised to consult with 
their registrar or Dean prior to enrollment. All 
courses are 3-credit unless otherwise indicated. 
Courses numbered in the 100-299 series may be 
taken for undergraduate credit only. Courses in the 
300-499 series may be taken for either graduate or 
undergraduate credit, and courses numbered 500 
and above may be taken only for graduate credit. 


For a course to be transferable to the 
Massachusetts College of Art B.F.A. program, all 
prerequisites (as listed in the undergraduate cata- 
logue) must be met. Information, catalogues and 
advising for students who are interested in the 
Massachusetts College of Art degree program are 
available through the Admissions office, 6th floor 
Tower building, 232-1555 ext 375. Advising on 
Continuing Education courses and credit transfer is 
available through the Continuing Education office. 
232-1555 ext 443. 


Change of Course/ Add-Drop 

A student who is already in a Continuing 
Education course may add or change a course until 
the third week of classes by completing an Add- 
Drop form, available from the Continuing 
Education office. A student will be admitted to the 
requested or added course on a space available 
basis or with the permission of the instructor. 
Refunds for those who withdraw from a course are 
made according to the Refund Schedule (see 
Financial Information). 


Change of Credit Status 

Once registered, students who wish to change 
from one level of credit to another (e.g. from 
undergraduate to graduate or from audit to credit 
Or vice-versa) must submit a completed Add-Drop 
form before the third class meeting. 


Auditing 

All courses can be audited. Students who register 
for a course on an audit basis may, and are 
encouraged to participate in all course activities. 
However they will NOT receive formal evaluation 
of their performance. 


iS i ot. ; $5 
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How to Determine 
the Cost of a Course 
To determine the cost of a 3-credit course, 
add the tuition, lab charge and registration fee 
(printed on registration form). 


Tuition+Lab Charge+Registration Fees = Your Total 


Independent Study 
If a course appropriate to a student's needs is not 
offered in a given session, a student may apply for 
an Independent Study project. The student is 
responsible for developing a proposal in consul- 
tation with a faculty advisor (an approved 
Continuing Education or day school faculty 
member), including a thorough description of 
the project and a proposed schedule of meet- 
ings. No Independent Study projects will be pro- 
cessed for fewer than three credits. No 
Independent Study projects will be processed later 


Workshop fees are listed with each workshop. If 
you are only taking a workshop, this is the only 
amount you pay. 


Tuition 


than three weeks after the beginning of the Tuition for a 3-credit course is as age 

semester. For registration procedures and Undergraduate $300 ($100 per credit) 

Independent Study forms, contact the Continuing Graduate $375 ($125 per credit) 

Education office. Audit $270 ($90 per credit) 
Lab Charge 


Grading Information 

In the Fall of 1987, the College instituted a 

dual grading system. Under this system, some 
departments assign letter grades, and other 
departments assign Pass/No-Credit grades. All 
core courses and MFA students are graded on a 
Pass/No-Credit system. For all enrollments 
between 1971 and 1987, the only courses which 
can appear on transcripts are those in which the 
student received a grade of Pass(P) or Honors(H). 
Departments assigning letter grades are: Critical 
Studies, Art Education, Design. Grades are: 
H(Honors), A, A-, B+, B-, C+, F(Fail), 
INC(Incomplete), and W(Withdrawal). 
Departments assigning Pass/No Credit grades 
are: Fine Arts 2D,Fine Arts 3D (effective Fall, Education Office. See Refund Schedule below. 
1991), Media & Performing Arts, Foundation Registration Fee (Non-Refundable) 


Studio/Core Course Codes = CP Student Services Fees $29.50 
Photo | 

Grades are: H(Honors), P(Pass), INC(Incomplete), Tires eeibbes iausnuie ale 
W(Withdrawal, and NC(No Credit) Only courses Student Services $6.00 

which were successfully completed will appear on _BreakageFee 00 Fee $5.00 
transcripts. Total Le a eee 
Clarification of Evaluation 

Students in Pass/No Credit courses may Student I. D./Replacement Fee 


These charges cover the cost of supplies, mainte- 
nance of equipment and services provided by each 
course. The amount is listed at the end of each 
course description. LAB FEES ARE NOT REFUND- 
ABLE after the second class meeting whether 
or not the student attends. 


Fees 
All students, whether tuition-exempt or not, 
must pay the photo ID, registration, library, 
and student services fees ($54.50) and if appli- 
cable, lab charges. 


REGISTRATION FEE IS NOT REFUNDABLE unless 
the course is cancelled by the Continuing © 


request a written explanation or letter grade Students who lose their |.D. during the semester will 


from their instructors by obtaining a Clarification be charged $5.00 fora Replacement |.D. 
of Evaluation form from the Continuing Education 

office- BEFORE THE CLASS ENDS. The instructor 

will return the completed form to the Continuing \ 
Education office where it will be kept on file. 

Students may request a copy of this form to be 

sent with their transcripts, when a clarification of 

their grade is required. 


Late Registration Fee 
A fee of $20 will be charged to students 
who register late. See Registration 
Information and Calendar for deadlines. No 
Late registration fee is charged for the 
Summer semester. 


Refund Schedule 
100% of tuition, lab charge & Student Services 
Fees before the 2nd class. 50% of tuition only & 
Student Services Fees before the 3rd class. 
NO REFUNDS after the 3rd class meeting 
whether or not the student attends. 


Transcripts 

There is a $2.00 charge (check or money order) 
for each official transcript requested. There is 

a $1.00 charge for each unofficial transcript. 
Request transcripts at least 10 days before they 
are needed, by mail or in person. Forms are avail- \ 


able from the Continui i ice. 
ve scoblaher vache casheamasaoe \ To request a refund, complete an Add-Drop 


Telephone requests cannot be accepted. A letter \ : 2 
; , form, available from the Continuing 
request should include the student's name (name ; ; a : 
: a Education Office, and submit it to that office. 
at time of enrollment if different), address, home ; 
: : Withdrawals by mail are accepted; the effec- 
and work telephone numbers, social security num- 
tive date of withdrawal is the date the letter is 

ber, dates of attendance (year and semester) 
ELS SSI postmarked. Withdrawals by Telephone Will Not 

Be Accepted. Please note that the Registration Fee 


is not refunded unless the course is cancelled by 
the Continuing Education office. 


ee 


Student Records 
According to Family Education Rights and Privacy 
Act of 1974 (Buckley Amendment) individual stu- 
dents have the right to review all official records, 
files, and data related to them and the right to 
challenge the accuracy of the contents of such } 
records. Further, the Act prohibits colleges and [ 
universities from releasing personally identifiable vA 
/ 
/ 


Processing of refund checks takes a minimum of 
six weeks. Refunds for MasterCard and Visa 
are credited to your account. 


information. 


Financial Information 


Bounced Checks 

Students will be charged for a bounced check. 
Students who bounce a check will not be allowed 
to make further payments by personal check. 
Bounced Check Charge $15.00 


Post Dated Checks 


Post dated checks will not be accepted. They will 
be returned to the sender along with the 
registration. 


Refunds for Workshops 

Any withdrawal from a non-credit workshop must 
be received by the Continuing Education office one 
full week prior to the first class meeting in order to 
refund the Workshop Fee. 


Withdrawals received later than one week prior to 
the first meeting forfeit all payments. 


Tuition Exemption Policy 

Students with tuition exemptions may register at 
the end of the registration period. Enrollment is on 
a space available basis, and only in courses that 
have met the minimum enrollment criteria. 

Tuition exemption does not apply to non-credit 
workshops. Students pay a Workshop Fee and Lab 
Charge. 


Students who claim tuition exemption for any rea- 
son must do so at the time of registration. The pro- 
gram cannot refund tuition payment on the basis 
of retroactive tuition exemption. Students will be 
notified by the Continuing Education office if they 
have been admitted to a class within the first 
week of classes, but not before. 


Age Based Exemptions 

There is no tuition charge for persons 60 years of 
age or older. However, all fees must be paid. Proof 
of age is required at the time of registration. 
Enrollment is based on the conditions indicated in 
the Exemption Policy. 


Veterans 

Most veterans residing in Massachusetts are eligi- 
ble for a tuition waiver. The specific requirements 
must be satisfied as follows: 


World War Il and Korean Veterans 
1, At least 90 days active duty between September 16, 
1940 and December 31, 1946 OR 
2. At least 90 days active duty between June 25, 1950 
and January 31, 1955. 
3. Discharge other than dishonorable. 
4. Present copy of DD214 at time of registration. 
5. Resident of Massachusetts. 
Viet Nam Veterans 
1. At least 180 days active duty between February 1, 
1955 and August 5, 1964 OR 
. At least 90 days active duty between August 5, 1964 
and May 7, 1975. 
. Discharge other than dishonorable. 
_ Present copy of 00214 at time of registration. 
. Resident of Massachusetts at time of induction or 
Resident of Massachusetts for last two years (proof 
of residency required). 


nm 
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State Employees Eligible 

for Tuition Benefits 

State employees, through contract negotiated ben- 
efits, are entitled to a tuition reduction for courses 
taken through Continuing Education. Tuition reduc- 
tions are generally never greater than 50%, but 
may be higher for state College employees in cer- 
tain instances. Fees must be paid in full. State 
employees must submit a form from their person- 
nel office when they register. State employees are 
subject to all the terms and conditions indicated in 
the Tuition Exemption Policy. 
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